




ンドは“Prelude,”“The Garden Party,”“At the Bay,”“The Doll’s House”などの作品におい
てBurnell家やSheridan家の家庭生活が展開する牧歌的なニュージーランドの風景である。しか
し、マンスフィールドが描くニュージーランドは牧歌的な風景ばかりではない。とくに1912年４










Ⅱ　“A Woman at the Store”










─ “A Woman at the Store”と“Millie”を中心に ─















It’s six years since I was married, and four miscarriages. I says to ‘in, I says, what do you 
think I’m doin’ up ‘ere? I you was back at the Coast, I’d ‘ave you lynched for child murder. 
Over and over I tells ‘im --you’ve broken my spirit and spoiled my looks, and wot for ‒










“Trouble with me is,” she leaned across the table, “he left me too much alone. When 
the coach stopped coming, sometimes he’d go away days, sometimes he’d go away 
weeks, and leave me ter look after the store. Back ‘e’d come ‒pleased as Punch. “Oh, 






































All that day the heat was terrible. The wind blew close to the ground ‒it rooted among 
the tussock grass ‒slithered along the road, so that the white pumice dust swirled in our 
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It was sunset. There is no twilight to our New Zealand days, but a curious half-hour when 
everything appears grotesque ‒it frightens̶as though the savage spirit of the country 
walked abroad and sneered at what it saw. Sitting alone in the hideous room I grew 










It was a large room, the walls plastered with old pages of English periodicals. Queen 
Victoria’s Jubilee appeared to be the most recent number ‒a table with an ironing board 
and wash tub on it ‒some wooden forms ‒a black horsehair sofa, and some broken cane 
chairs pushed against the walls. The mantelpiece above the stove was draped in pink 
paper, further ornamented with dried grasses and ferns and a coloured print of Richard 









“Good Lord, what a life!” I thought. “Imagine being here day in, day out, with that rat 
of a child and a mangy dog. Imagine bothering about ironing ‒mad, of course she’s mad! 
Wonder how long she’s been here ‒wonder if I could get her to talk.” (Mansﬁ eld 271)




















































A strange dreadful feeling gripped Mille Evan’s bosom ‒some seed that had never 




She broke the bread and butter into little pieces, and she thought, “They won’t ketch ‘m. 
Not if I can ‘elp it. Men is all beasts. I don’ care wot ’e’s done, or wot ‘e ‘asn’t done. See ‘im 























She flopped down on the side of the bed and stared at the coloured print on the wall 
opposite, “Garden Party at the Windsor Castle.” In the foreground emerald laws planted 
with immense oak trees, and in their grateful shade, a muddle o ladies and gentlemen and 
parasols and little tables. The background was ﬁ lled with the towers of Windsor Castle, 
ﬂ ying three Union Jacks, and in the middle of the picture the old Queen, like a tea cosy 
with ahead on top of it. (Mansﬁ eld 327)
エメラルド色の芝生、巨大な樫木の木陰、ユニオン・ジャックの旗、ヴィクトリア女王、着飾っ











And behind them there were some fern trees, and a waterfall, and Mount Cook in the 



























And at the sight of Harrison in the distance, and the three men hot after, strange mad joy 
smothered everything else. She rushed into the road̶she laughed and shrieked and 
danced in the dust, jigging the lantern. “A ‒ah! Arter ‘m, Sid! A ‒ a ‒a̶a̶h! Ketch ‘im, 
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られる。たとえば、1921年２月９日の手紙では、“I shall never live in England again. I 
recognize Englands admirable qualities, but we simply don’t get on. We have nothing to say to 
each other, we are always meeting as strangers” (O’Sullivan and Scott 1996: 178). また、1921年
７月25日の手紙では、“How I have hated England! Never, never will I live there. It’s a kind of 
negation to me and there is always a kind of silky web or net of complications spread to catch 
one” (O’Sullivan and Scott 1996: 255). さらに、1920年５月初旬の手紙では、“It is dreadful to be 
England again. …It is simply tragic to meet this reluctant painful England again” (O’Sullivan 





I am the little colonial walking in the London garden patch ‒allowed to look, perhaps, but 
not to linger. If I lie on the grass they positively shout at me: “Look at her, lying on our 
grass, pretending she lives here, pretending this is her garden, and that tall back of the 




house, with the windows open and the coloured curtains lifting, is her house. She is a 





のバイエルン地方での体験をもとにした短編（1910年O. A. Orageのthe New Ageに発表、のちに









































１）Rhythmは1911年夏John Middleton Murry が編集長となり、友人のMichael Sadler, Frederick Good-
year, 及びJohn Duncan Fergusonと創刊。Mansﬁ eldは1912年４月に“A Woman at the Store”で
デビューする。ほどなくMansﬁ eldはこの雑誌のassistant editorになる。
２）Blue ReviewはRhythm廃刊後、同じ趣旨のもとMurryとMansﬁ eldがBlue Reviewと名前を変えて1913
年５月から７月まで発行した雑誌。







６）Rhythmの創刊号においてMichael Sadlerが“Before art can be human it must learn to be brutal”
（36）と言っていることから、brutalであることは、この雑誌が目指した一つの目標になっている。
７）この論文で扱う“A Woman at the Store”と“Millie”はKimber, Gerri and Vincent O’Sullivan.（eds）
（2012）, The Collected Fiction of Katherine Mansfield, 1898-1915. Edinburgh : Edinburgh UP. による。
８）たとえば、“The Luftbad”でドイツのバイエルン地方で療養中の主人公の「私」は、他のお客から
“Are you an American?”と聞かれると“No”と言い、“Then you are English woman?”と聞かれ
ると、“Hardly”と言って、自分の出身地を明かさずに誤魔化している（Mansﬁ eld 177）。
９）Notebook 45に“Now̶now I want to write recollections of my own country. Yes I want to write 
about my own country until I simply exhaust my store ‒not only because it is a ‘sacred debt’ that 
I pay to my county because my brother & I were born there, but also because in my thoughts I 
range with him over all the remembered places. I am never far away from them. I long to renew 
them in writing （Notebooks Ⅱ: 32）と書いている。
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